SOVIET UNDERSTANDING
limitations of hard surfaces, characterises the Baroque.
Music, the final illusion of escape from the chains of
physical actuality, was just advancing. In sociology,
Rabelais, with his hungry and thirsty giants, sym-
bolised the insatiable appetite of healthy man for
hedonistic experience of every kind. Machiavelli, in
the theory of statecraft, examined the possibilities of
realising the domination of the individual will, in
society, untrammelled by the scholastic scruples of
Medievalism.
Now the Renaissance, with its basis in Nominalism
and early capitalist economics, did not disturb Russia
as It did Western Europe. This is one of the principal
reasons why our intellectuals, in their appraisement of
Russia, regard Soviet ideas as a barbarous devastation
of European cultural values. For these intellectual
values are rooted, not merely in the environment of
modern capitalism but in the magnificent flowering of
Western thought in the period immediately preceding
capitalism as we know it. Indeed, it was the cherished
memory of pre-capitalist values which obscured the
grossness of nineteenth-century capitalism itself. The
facile reproduction of Baroque architectural forms by.
nineteenth-century mechanical means shows the
continuous persistence of a pre-capitalist, pseudo-
aristocratic fog over the coarse realities of capitalist